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lpadmyeckas cBoAKa MOAroTOBAEHA MO MaTepuanam
poknaga «OcoBeHHOCTM PUTMUYECKOW CTPYKTYPbl U TEXHUKMU
NCNOJSIHEHMA LWaroB B MeHysTax W naccnbe KoHua XVII - XVIlI
BEKOB», MpeAcTaBneHHoro Ha IX exerogHon KoHdepeHUuM no
BOMPOCaM PEeKOHCTPYKUUM eBPONencKUX WUCTOPUYECKMX TaHLUeB
XllI-XX BB., CaHkT-[leTepbypr, 6-8 mapTa 2016, NpoBOAUMON NpwU
nogaepxke Accoumauun Wctopuyeckoro TaHua n Axkagemun
pycckoro 6aneta umeHn A.f. BaraHoBO.

ABTOp BblpakaeT 6narogapHocTb TungeHy Paccenny, 3a ero
HeoUueHMMbI Tpya No nepeBogy Tpaktata [.  Tayb6eprta
“Rechtschaffener Tantzmeister”, n bopucy CrpaTtunatoBy, 3a
06CyXeHNe HIDAHCOB PEKOHCTPYKLMN OTAENbHbIX LLAroB MeHY3Ta.

JTOT MaTepuan He SBNAETCA MNOJSIHbIM NpeACcTaB/ieHeM
NCCNefoBaHMA N BKIOYAET TONbKO WIIIOCTPATUBHBIA MaTepuan u
NOACHeHNA K HeMmy. lNonHbIN TekcT goknaga 6yaeTt onyb6nnkoBaH B
CO0pPHMKe MaTepuranoB C KOHdepeHUnN.

Graphical summary is made on the conference paper
“Specificities of the rhythmic structure and footwork in late

17" and 18" century minuets and passepieds” presented at the IX
annual conference on reconstruction 13 to 20™ century European
early dances, March 6-8, 2016. The conference is supported by
Historical Dance Association (http://hda.org.ru) and Vaganova
Ballet Academy.

| would like to thank Tilden Russell for his translation of
G. Taubert’s “Rechtschaffener Tantzmeister” and Boris Stratilatov for
the discussion.

Full-text paper will be published in conference proceedings.



My3biKanbHasa cTpyKTypa

Musical structure

MeHy>Tbl M naccnbe nmetoT My3blKasnbHbIA pa3mep 3/4 n 3/8
COOTBETCTBEHHO. [Tpn 3TOM ogHOMY Xopeorpadpuyeckomy TakTy, TO
eCcTb ANUTEeNIbHOCTM OJHOrO Lara MeHy3Ta, COOTBETCTBYeT [Ba
My3blKallbHbIX TaKTa, a My3blkasibHasA ¢pa3a MeHY3TOB M Maccrnbe
BCerga COCTOMT W3 LEenoro umcsia nap My3blKajibHbIX TaKTOB.
[Mo3TOMYy B HEKOTOPbIX UCTOYHMKAX MEHY3Tbl 1 NacCnbe 3anucaHbl
B pa3mepe 6/4 v 6/8.

[lBa  My3blKanbHbIX  TaKTa,  COCTaBAAOWWX  OAMH
xopeorpadnyecknim TakT, Ha3blBalOTCA cadence (KajaHcC) W
contrecadence (KOHTpKafaHc). J1lobol war meHysTa, paBHO Kak U1
nocnefoBaTeNlbHOCTb APYrUX LIAroB, UCNOJSIHAEMbIX B MEHY3TaxX U
naccnbe, BCeraa AOMKHbI HAUMHATLCA Ha cadance 1 3akaH4yMBaTbCA
Ha contrecadance, 3aHMMas, TakMM 06pa3oM, Uenoe 4Ynco
xopeorpadunyecKkmx TakToB.

Minuets and passepieds are written in 3/4 and 3/8 meter
respectively. It is important that one choreographical bar
corresponds to two musical bars that means one minuet step takes
two bars of music in triple time. Minuets and passepieds
characterized by their even-number-measure phrases, so some
sources mark them as 6/4 and 6/8 meter.

Two musical bars constituting choreographical one called
cadence and contrecadence. Any minuet step and any other step-
sequence in minuets and passepieds have to begin on cadence and
end with contrecadence thereby takes even number of musical
bars.




Mapbi waros

Pairs of pas

BonbwMHCTBO wWwaroB 3noxyM 6GapOKKO WUCMONb3ylTcA B
MEHY3Tax M Maccrnbe napamu, UCMOMHAA KaXabll B TPeXA0/IbHOM
meTpe.

Most of baroque steps in triple time can be used in minuets
and passepieds in pairs.

Balance &3

4 Y5
Pas de bourrée
Pas fleuret 3
2 1



Pas grave 3
4
Temp de courante
1
] 6
Pas de bourrée, 2
contretemps balloné 4 3 Z 5 ,)

AHanormyHo ynoTpeobnalwTcA ” napbl APYrUX LUAros,
Hanpumep pas coupé n tombé - jéte.

Similar with other steps in triple time, for example
pas coupé and tombé - jéte combination.



1
Pas sissonne
1,2,3
Pas jéte
Pas jéte sans sauté 1,2,3

Llar jéte, Kak 1 ero BapuaHT 6e3 NpbiXKKa, 3aHMMaeT OauH
CYET MY3bIKM, TO €CTb UCMONHAIOTCA MO TPU B KaXKAbIA TaKT My3bIKN.
3a oanH xopeorpadpuyecknin TakT UCNonHAeTca 6 jéte, nmbo 3, HO
BMeCTe C KaKuMM-NMbo ApyrvM LaroM, 3aHUMaloWUM OfMH TaKT
MY3bIKW, HANpPUMep LLIArom sissonne.

Pas jéte (and jéte sans sauté) requires one beat of music so 3
jétes fill out the cadence. In order to complete one choreographical
bar one must make 6 pas jéte, or 3 but connected with other step
(in triple time), for example - pas sissonne.



Llar meHy3Ta

Minuet step

Pas de menuet coctTouT 3 4 lWaroB, 3aHNUMAIOLWMX OAUH
xopeorpadunyecknii TakT.

Pas de menuet consists of four steps in six beats.

6
4

Pas de menuet un seul movement 3
(Feuillet, Taubert) 1

6

Pas de menuet en fleuret
(Feuillet, Taubert)

French minuet step
(Tomlinson)



Pas de menuet a deux mouvements
(Taubert)

Pas de menuet a deux mouvements
Le menuet a la boémienne
(Feuillet)

English minuet step
(Tomlinson)

Pas de menuet a trois mouvements
(Feuillet, Taubert, Rameau, Tomlinson)

HenpaBunbHas, cornacHo TaybepTy,
BEpCKA Lara MeHyaTa.

Improper variation (Taubert).



KombuHauma n3 demi-balance v pas fleuret
MOXeT WHorga OblTb WUCNONb30BaHa B
MEHY3Te, HO, cornaHcHo TaybepTy, He
ABNAETCA OCHOBHbIM LLArOM.

Taubert's combination of demi-balance
and pas fleuret should not be used as
minuet step throughout entire dance.

BapmaHT wara meHysTa, peKkoMeHAyembli
Pamo, oTnuuyaetca  6Gonee  POBHbIM
pacrnpefeneHvem nane-snese no cyeTam.

Rameau’s minuet step shows more even
distribution of plié-eleve in choreographical
bar.

New minuet step (HOBbI War MeHy3Ta)
ONUCbIBaeTCA TomnnHcoHOM Kak
COBpeMeHHbIN. EQMHCTBEHHbIN BapuaHT
y MaHbn n Manbnbe.

«New minuet step» described as
fashionable in K. Tomlinson’s book. Also
single minuet step in Magny and Malpied.



KoHTpeTaH meHy3Ta

Contretemps of mineut

KpoMme yKasaHHbIX WCKNIOYEeHUN 3STOT pasfgen ABnAeTcA
aHanu3om TpakTaTa TaybepTa.

This chapter is an analisys of Taubert's treatise unless other
is mentioned.

KoHTpeTaH B pyTMUMKe MeHy3Ta.

Contretemps in minuet’s rhythm.

6 6 6
3 3 4
3
1 1 1
6
Contretemps du menuet 4

OnwucbiBaeTcA BCemy aBTopamun NepBomn
nonosuHbl XVII Beka

Described by all authors first half of 18™ century. 1



PasnnuHble BapuaHTbl contretemps du menuet

Different variations of contretemps du menuet

Contretemps du menuet c fleuret

Contretemps du menuet with fleuret

Contretemps du menuet c pas grave

Contretemps du menuet with pas grave

Contretemps du menuet c pas grave

Contretemps du menuet with pas grave

»KeHckas Bepcun contretemps du menuet

Female version of contretemps du menuet
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6
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Pas grave meHysTa. OnncaH y Manbne. 4
Pas grave of minuet. Described precisely 5 3
by Malpied. 1

Pas grave meHysTa ynoTpebnaeTcs, B TOM YACAe, U B PaHHUX
MeHysTax. OH ynomuHaetcA y @éhle Kak «war LWUPOKOo
NCNOob3yeMbli B MEHYITE», OAHAKO HNKAKUX YKa3aHWN Ha PUTMUKY
B MepBOW MONOBMHE BeKa He CopepKMTCA. Mcxoaa u3 CXOfHbIX
waroB y TaybepTa, MOXHO nNpPeAnosioXUTb [Ba BapuaHTa
pa3noXeHnA ABMXKEHUN NO CYeTaM.

Pas grave of minuet mentioned also in the sources of first
half of 18" century (Feuillet: “widely used in minuets”), but detailed
description is absent. One could suggest two versions based on
Taubert’s steps.

6

fl cuntalo BTOpON (NpaBbii) BapuaHT MPeanoyTUTENbHbIM,
NOCKOJIbKY, BO-NMEPBbIX BTOPOE ABMKEHMe 3TOro wara CXoAHo c jéte
6e3 npbiKKa MU OOMMKHO, TakKMM 0Opa3oM, 3aHMMaTb OfMH CYET
My3blKW, a, BO-BTOPbIX, 3BOJIIOLMA OCHOBHOrO wWara meHysTa B XVII|
BeKe MoKa3blBaeT, YTO pa3fiNyHble KOMMOHEHTbI Wwara (demicoupé un
pas de bourrée) pacnpefenalTca Ha pasHble My3blKaJibHble TaKTbl,
YTO [enaeT HeoYeBUAHbIM, MOYEMYy pds grave MeHysTa Mor Obl
3BOJIIOLMOHMNPOBATbL UHAYe.



| choose second (right) version as preferable because of two
reasons. First — second movement of the step is similar to jéte sans
sauté and have to take only one beat of music. Second - evolution
of minuet step in 18th century shows that different parts of the
step (demicoupé and pas de bourrée) are divided into different bars
of music so it is unclear how pas grave could evolve in different
way.
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